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192. Great Stupa 
Third century B.C.E.—first century C.E., stone masonry 
sandstone on dome, Sanchi, Madhya Pradesh, India

• Hemispherical dome is a replication of  the dome of  heaven 
• Originally painted white 
• The principal place of  early Buddhist worship is the stupa, aound-shaped shrine 

that has no interior. A stupa is a reliquary, worshippers gain spiritual merit 
through being in close proxim to its contents. 

• A Buddhist shrine, mound shaped and faced with dressed stone containing the 
relics of  the Buddha. 

• A staircase leads the worshipper from the base to the drum.  
• Buddhists pray while walking in a clockwise or easterly direction (the direction 

of  the sun’s course) Because of  the its distinctive shape, that of  a giant 
hemisphere, and because one walks and prays with the sun, the stupa has 
cosmic symbolism.  

• Worshipper circumambulates the stupa along the base of  the drum; circular 
motion suggests the endless cycle of  birth and rebirth.  

• A symbol of  Mt Meru, the mountain that lies at the centre of  the world in 
Buddhist cosmology and serves as an axis connecting the earth and the heavens.  

• Stupas, like one at Sanchi, have a central mast of  three umbrellas at the 
Stupas at the top of  the monument, each umbrella symbolising the three jewels 
of  Buddhism: the Buddha, the Law, and the Community of  Monks.  

• The square enclosure around the umbrellas symbolises a sacred tree 
surrounded by a fence.  

• Four toranas. at the cardinal points of  the compass, act as elaborate gateways 
to the structure.



China is a monumental civilization that has produced large-scale sculpture as a sign 
of grandeur. Enormous scale, without sacrificing artistic integrity, is a typical 
Chinese characteristic epitomized by the terra-cotta army of Shi Huangdi and the 
huge seated Buddha at Longmen.  

The Chinese have created a dazzling number of sculptures cut from the rock in situ, 
a technique probably imported from India.  

At the same time, Chinese sculpture is known for intricately designed miniature 
objects. Those made of jade are especially prized for their beauty; they are durable 
and polished to a high shine in a matte green-gray color.



193. Army of Emperor Shi Huangdi 
Painted terra-cotta, c. 221-209 B.C. E, Qin Dynasty, Lintong, 
China

• Soldiers are six-feet fall; some are fierce, some proud, 
some confident; taller than the average person of  the time 

• About 8,000 terra-cotta warriors, 100 wooden chariots, 
2 bronze chariots, 30,000 weapons 

• Originally colourfully painted 
• Tomb oriented North-south 
• Rectangular double-walled enclosure 
• Tomb of  Emperor Shi Huangdi, founder of  the first 

unified Chinese empire 
• A representation of  a Chinese army marching into the 

next world  
• Early form of  mass production alluding to the power of  

the state 
• Daoism seen in the individualization of  each soldier 

despite their numbers 
• Discovered in 1974



194. Funeral Banner of Lady Dai(Xin Zhui) 
Funeral Banner of Lady Dai (Xin Zhui), 180 B C.E., painted silk, 
Hunan Provincial Museum, Changsha

• Painted in three distinct regions 
—Top: Heaven, with crescent moon at left and the legend of  the ten 
suns at right 

• In the centre two seated officers guard the entrance to the heavenly 
world 

—Middle: earth, with Lady Dai in centre on a white platform about to 
make her journey to heaven with a walking stick that was found in her 
tomb 

• Mourners and assistants appear by her side 
• Dragons’ bodies are symbolically circled through a bi in a yin and 

yang exchange 
—Bottom: the underworld, symbolic low creatures frame the underworld 
scene - fish, turtles, dragon tails; tomb guardians protect the body 
• Yin symbols at left; yang symbols at right; the centre mixes the two 

philosophies 
• T-shaped silk banner covering the inner coffin of  the intact body in a 

tomb 
• Probably carried in a procession to the tomb and then placed over the 

body to speed its journey to the afterlife 
• Lady Dai died in 168 B C E in Hunan province during the Han Dynasty 
• Tomb found with more than 100 objects in 1972



195. Longmen Caves 
493-1127 C.E., Tang Dynasty, limestone, Luoyang, China

• Sculptures and reliefs carved from the existing rock; 
some colossal, some small 

• Elongated legs and exaggerated poses 
• Vairocana Buddha is flanked by monk attendants, 

bodhisattvas, and guardians 
• Buddha arranged as if  on an altar of  a temple, 

deeply set into the rock face 
• Inscription states that Empress Wu Zetian was the 

principal patroness of  the site and that she used her 
private funds to finance the project 

• More than 2,300 caves and niches are carved along the 
banks of  the Yi River 

• Documents attest that 800,000 people worked on the site; 
they produced 110,000 Buddhist stone statues, more than 
60 stupas, and 2, 800 inscriptions on steles [massive]



196. Gold and jade crown 
Fifth-sixth century, metalwork, National Museum of Korea, 
Seoul, South Korea

• Stylised geometric shapes symbolise trees 
• Antler forms influenced by shamanistic practices in 

Siberia 
Crown is very lightweight; had limited use; maybe for 
ceremonial occasions or perhaps only for burial; made 
for a queen 

• Uncovered from a royal tomb in Gyeongju, Korea; from 
the Silla Dynasty



197. Todai-ji, Nara, Japan
• Todai-ji, 743, rebuilt c. 1700, wood with ceramic tile roofing, Nara, Japan 
• Two-story building with long, graceful eaves hanging over the edges: the eaves protect the interior from sun and 

rain 
• Seven external bays on facade 
• Noted for its colossal sculpture of  seated Vairocana Buddha 
• The name Great Eastern Temple refers to its location on the eastern edge of  the city of  Nara, Japan (called 

Daibutuden) 
• Imperial and political authority carried out and combined with religious overtones 
• Centre for the training of  scholar monks, who studied Buddhist doctrine 
• Influenced by monumental Chinese sculptures (cf. Longmen) 
• Original centre of  Buddhist faith in Japan, from which ancillary temples around the country were served 
• Temple and Buddha have been razed several times during military unrest 

• Great Buddha, base eighth century, upper portion including head twelfth century, copper 
• Largest metal statue of  Buddha in the world 
• Monumental feat of  casting 
• Mudra: right hand means “do not fear”; left hand means “welcome” 
• Emperor Shomu embraced Buddhism and erected sculpture as a way of  stabilising Japanese population during a 

time of  economic crisis 

• Nio guardian figures, C 1203, wood, by Unkei, Tankei, and Okahu 
• One on either side of  the Todai-ji south gate 
• Intricate swirling drapery 
• Masculine, frightening figures that protect the Buddha with Fierce forbidding looks and gestures 
• Complex joined woodblock construction 

• Great South Gate, 1181-1203, wood with ceramic tile roofing 
• Deep eaves supported by the six-stepped bracket complex, which rise in tiers with no bracketed arms 
• Roof  supported by huge pillars 
• Unusual in that it has no ceiling; roof  is exposed from below 
• Overall effect is of  proportion and stateliness 
• Main gate of  Todai-ji 
• Nandaimon: great south gate, with five bays, three central bays for passing, and two outer bays that are closed 
• Two stories are the same size, unusual in Japanese architecture (usually the upper story is smaller)



198. Borobudur Temple 
c. 750-842, volcanic stone masonry, Java, Indonesia

• Seventy-two openwork Buddhas, each with a preaching mudra 
• This massive Buddhist monument contains 504 life-size Buddhas, 

1460 narrative relief  sculptures on 1300 panels 8200 feet long, 1500 
stupas, and 1 million carved blocks of  stone 

• Pyramidal in form: aligned with the four cardinal points of  the 
compass 

• On top, an enclosed stupa 
• Six identical square terraces are placed one atop the other, like 

steps; three smaller circular terraces are placed on top 
• Rubble faced with carved volcanic stone 
• A place of  pilgrimage 
• Meant to be circumambulated on each terrace; six concentric 

square terraces topped by three circular tiers with a great stupa at 
the summit 

• Iconographically complex and intricate; many levels of  meaning: 
may reflect Buddhist cosmology 

• Lower stories represent the world of  desire and negative impulses; 
middle areas represent the world of  forms—people have to control 
these negative impulses; the top story is the world of  formulas, 
where the physical world and worldly desire are expunged



199. The temple of Angkor Wat, and the city of Angkor Thom 
Angkor
c 800-1400, stone masonry, sandstone Cambodia

• Main pyramid is surrounded by four corner towers, temple-mountain 
• Corbeled gallery roofs; influenced by Indian use of  corbeled vaulting 
• Horror vacui of  sculptural reliefs 
• Sculpture in rhythmic dance poses; repetition of  shapes 
• Entire complex made of  stone, most surfaces carved and decorated 
• Dedicated to Vishnu; most sculptures represent Vishnu’s incarnations 
• May have been intended to serve as the kings mausoleum 
• Capital of  medieval Cambodia, built by Suryavarman II 
• Complex built by successive kings, who installed various deities in the complex 
• Complex has a mixed Buddhist/Hindu character 
• Kings often identified themselves with the gods they installed 
• Mountain-like towers symbolise the five peaks of  Mount Meru, a sacred mountain said to be the 

centre of  the spiritual and physical universe in both Buddhism and Hinduism 
• Hindu temples functioned primarily as the home of  the god, at which congregants worshipped 
• Churning of  the Ocean of  Milk 
• A bas-relief  at Angkor Wat depicts devas and asuras churning the Ocean of  Milk 
• Story from Hindu religion 
• Churning of  the Ocean of  the Stars to obtain Amrita the nectar of  immortal life 
• Both the gods (the devas) and the devils (asuras) churn the ocean to guarantee themselves 

immortality 
• To churn the ocean, they used the Serpent King, Vasuki 
• Vishnu wraps a serpent around Mount Mandara; the mountain rotates around the sea and churns it 
• Javavarman VII as Buddha, Khmer king, reigned, c.1181-1218 
• Most famous and powerful Khmer monarch 
• Heavily influenced by his two wives, who were sisters: he married the sister after his first wife’s death 
• Patron of  Angkor Thom 
• Devoted to Buddhism, although his monuments show a mixture of  Buddhist and Hindu 

iconography



200. Lakshmana Temple 
930-950, sandstone, Khajuraho, India

• Ashlar masonry; made of  fine sandstone 
• Bands of  horizontal moldings unite the temple 
• Compact proportions 
• East/west axis: receives direct rays from the rising sun 
• In the centre is the”embryo” room containing the shrine, 

very small, only space enough for a limited number of  
people, called a garbha griha 

• Hindu temple grouped with a series of  other temples in 
Khajuraho 

• Central deity of  the temple is Vishnu 
• The sculpture harmoniously integrates with the 

architecture 
• Figures are sensuous with revealing clothing 
• Erotic poses symbolise regeneration 
• Placed on a high pedestal 
• A series of  shapes that build to become a large tower; 

complicated intertwining of  similar forms called a shikara



Chinese and Korean Painting 
East Asian painting appears in many formats, including album leaves, fans, murals, and scrolls. Scrolls come in two formats: The 
handscroll, which is horizontal and can be read on a desk or table, and the hanging scroll, which is supported by a pole or hung 
for a time on a wall and unraveled vertically. No scrolls were allowed on permanent view in a home—they were something to be 
admired, studied, and analysed, not hung for mere decorative qualities. Scrolls were stored away in specifically designed 
cabinets.  

Handscrolls are read right to left. Although paper is sometimes used as painting surface, silks are preferred and specially chosen 
by the artist for their colour and texture to evoke a mood. The silk is then attached to wooden dowels and secured at the ends. 
When the scrolls are unwound, a title panel first appears, much like the tide page in a book. As the scroll is carefully unrolled a 
section at a time, the viewer encounters both text and painting intertwined. Square red markings, made by artistically rendered 
seals, identify either the front and the title on the to artist or the owners of the painting. In Chinese art, it is considered acceptable 
to comment on a work by writing poetry in praise of what has been read or seen. The commentaries are written on the last panel, 
called the colophon.  

Landscape paintings are highly prized in Chinese art. Like European paintings of the same date, they do not seek to represent or 
mountain, but reflect an artistic construct yielding a philosophical idea. Typically, some parts of a painting are empty and 
barren, suggesting openness and space. Other parts are crowded, almost impenetrable. This intertwining of crowded and empty 
spaces is a reflection of the Daoist theory of yin and yang, in which opposites flow into one another.  

Another specialty is porcelain. Subtle and refined vase shapes are combined with imaginative designs to create works of art that 
appear to be utilitarian, but are actually objects that stand alone. To achieve maximum gloss and finish, sophisticated glazing 
techiques are applied to the surface. Glazing has the added benefit of protecting the vase from wear.  

The Literati 
Some artists rejected the restrictive nature of court art and developed a highly individualised style. These artists, called literati, 
worked as painters, furniture makers, and landscape architects, as well as in other fields. The literati were often scholars rather 
than professional artists, and by tradition did not sell their works, but gave them to friends and connoisseurs.



201. Travelers among Mountains and Streams 
Fan Kuan, c 1000, ink on silk, National Palace Museum, Taipei, 
Taiwan

• Very complex landscapes 
• Different brushstrokes describe different kinds of  

trees: coniferous, deciduous, etc. 
• Long waterfall on right balanced by mountain on left; 

waterfall accents the height of  the mountain 
• Mists, created by ink washes, silhouette the roof  of  the 

temple 
• Not a pure landscape: donkeys laden with firewood are 

driven by two men; a small temple appears in the forest, 
people seen as small and insignificant in a vast natural 
world 

• Hanging scroll 
• Reflects aspects of  Daoism, Buddhism, and Confucianism 
• Artist isolated himself  away from civilisation to be with 

nature and to study it for his landscapes 
• Might be his only surviving work: signature hidden in 

the bushes on the lower right



To outsiders, Hinduism is a bewildering religion with myriad sects, each devoted to the worship of one of its many gods. The 
complexity and multiplicity of the practices and beliefs associated with Hinduism are evident in the name of the religion, which is an 
umbrella term meaning, “the religions of Hindustan (India).” Folk beliefs exist side by side with sophisticated philosophical schools. But 
all forms of Hinduism concentrate on the infinite variety of the divine, whether it is expressed in the gods, in nature, or in other human 
beings. Those who proclaim to be orthodox Hindus accept the Vedic texts as divine in origin, and many maintain aspects of the Vedic 
social hierarchy, which assigns a caste of ritual specialists, known as Brahmins, to officiate between the gods and humankind.  

As in the case of Buddhism, every Hindu is to lead a good life through prayer, good deeds, and religious devotion, because only in that 
way can he or she break the cycle of reincarnation. Shiva is one of the principal Hindu deities, who periodically dances the world to 
destruction and rebirth. Other important deities include Brahma, the creator god; Vishnu, the preserver and the great goddesses who 
are manifest as peaceful consorts, like Laksmi and Parvati.  

Temple sculpture is a complete integration with the architecture to which it is attached——sometimes the buildings are thought of as a 
giant work of sculpture. Pairs of divine couples, known as mithuna, appear upon the exterior and doorways of some temples, dominate 
and are expressed with candor, but not obscenity. Hindu sculptures accentuate sinuous curves and the lines of the body. Dance 
poses are common. Temple surfaces are also ornamented with organic and geometric designs, including lateral bands that depict 
subjects such as lotus flowers, temple bells, and string.  

Images placed in the “womb” of the temple are idols in that they are invoked with the esence of divinity that the figure represents. To 
touch the image is to touch the god himself or herself; few can do this. Instead the image is treated with the utmost respect and 
deference, and is occasionally exposed to public viewing, Worshippers experience the divine



202. Shiva as Lord of Dance (Nataraja) with a nimbus 
c. eleventh century Ce, cast bronze, Musee Guimet, Paris

• Epicene quality showing an idealised, nearly nude, male figure 
• Shiva has four hands 
• One hand sounds the drum that he dances to: another carries a 

flame, the other two offer the abhaya mudra 
• Flying locks of  hair terminate in rearing cobra heads 
• Often depicted in a flaming nimbus, vigorously dancing with one foot 

on a dwarf, the Demon of  Ignorance 
• Shiva periodically destroys the universe so that it can be reborn again 
• He unfolds the universe out of  the drum held in one of  his right hands; 

he preserves it by uplifting his other right hand in a gesture indicating 
“do not be afraid” 

• Shiva has a third eye barely suggested between his other two eyes; he 
once burned the god Kama with this eye 

• A message is that belief  in Shiva can achieve salvation 
• Sculpture becomes the receptacle for the divine spirit when people 

pray before it; therefore, the sculpture is royally treated with gifts, food, 
and incense 

• Sculpture can be bathed and clothed 
• Hole at bottom for pole to hold this portable object, covered by 

flowers, in processions 



Chinese Painting techniques and formats were popular in Japan well, so it is common to see the Japanese as 
masters of the handscroll, the hanging scroll, and the decorative screen.  

Characteristics of the Japanese style include elevated viewpoints, diagonal lines, and depersonalised faces. A 
Japanese specialty is haboku or ink-splashed painting that involved applying in a free and open style that 
gives the illusion of being splashed on the surface. The preponderance of Chinese imagery and painting 
techniques caused a reaction in Japan, as artists and patrons sought to find a national voice, independent of 
other Asian traditions. Yamato-e, developed in the twelfth century, features tales from Japanese history and 
literature depicted usually in long narrative scrolls. There is a depersonalisation of figures in yamato-e 
works, often with just line to indicate the eyes and mouth, and many times the nose is missing or just 
suggested. Strong diagonals dominate compositions that feature buildings with their roofs missing so we 
can see inside. Clouds are used to divide compositions into sections so they become more manageable to 
the viewer.  

Genre painting from the seventeenth to the nineteenth centuries was dominated by ukiyo-e, a term that 
means “pictures of the floating world.” The word “floating” is meant in the Buddhist sense of the passing or 
transient nature of life; therefore ukiyo-e works depict scenes of everyday life or pleasure: festivals, theater 
(i.e, the kabuki), domestic life, geishas, brothels, and so on. 



Ukiyo-e is most famously represented in woodblock prints, although it can be found on scrolls and painted screens. 
Ukiyo-e was immensely popular; millions of prints were sold to the middle class during its heyday, usually put between 
1658 and 1858. Although disdained by the Japanese upper classes for being popular, they won particular affection in 
Europe and in the Americas as an example of innovative Japanese art.  

Printmaking was a collaborative process between the artist and the publisher. The publisher determined the market, 
dictated the subject matter and style, and employed the woodblock carver and the printer. At first, all prints were in black 
and white, but the popularity encouraged experimentation, and a two-colour system was introduced in 1741. 

By 1765, a polychrome print was created, and while this made the product more time consuming to create and 
therefore more expensive, it was wildly popular and sold enthusiastically. Colours are subtle and delicate, and 
separated by black lines. Each colour was applied one at a time, requiring a separate step in the printmaking process. 
This made the steps complicated with precise alignments critical to a successful print. Suzuk Harunobu was the first 
successful ukiyo-e artist in the polychrome tradition. Hokusai explored the relationship of ukiyo-e and landscape painting.  

Western artists were taken with ukiyo-e prints. They particularly enjoyed the flat areas of colour, the largely 
unmodulated tones, the lack of shadows, and the odd compositional angles, with figures occasionally seen from 
behind. Forms are often unexpectedly cut off and cropped by the frame of the work. The Western interest in realistic 
subject matter found agreement in ukiyo-e prints.



203. Night Attack on the Sanio Palace 
c 1250-1300, Handscroll (ink and color on paper), Museum of 
Fine Arts, Boston

• Narrative, read from right to left as the scroll is unrolled 
• Look down from above onto the scene 
• Strong diagonals emphasise movement and action 
• Swift active brushstrokes 
• Depersonalised figures, many with only one stroke for the eyes, ears, and 

mouth 
• Tangled mass of  forms accentuated by Japanese armour 
• Depicts a coup staged in 1159 as Emperor Go-shirakawa is taken prisoner 
• Burning of  the imperial palace at Sanjo in Kyoto as rebel forces try to seize 

power by capturing a retired emperor 
• Lone archer leads the escape from the burning palace with the Japanese 

commander behind him 
• Imperial palace in flames; rebels force the emperor to board a cart waiting to 

take him into captivity 
• Rebels kill those opposed and place their heads on sticks and parade them as 

trophies 
• Hand scroll 
• Painted a hundred years after the civil war depicted in the scene 
• Unrolls like a film sequence; as one unrolls, time advances 
• Military rule in Japan from 1185 on had an interest in the code of  the 

warrior; reflected in the large quantity of  war-related literature and paintings



Almost every world culture has a tradition of ceramics, few as fine as those from China. Originally most 
ceramics were made by the coiling method, in which clay was rolled onto a long, flat surface so that it 
resembles a long cord. The cords were wrapped around themselves creating a sculpture, sometimes of 
considerable size. To remove the appearance of the coils, the edges were often smoothed out with the 
artists hands or an instrument.  

Later, the clay was placed on a round tray and made to revolve using a pedal; this began the invention 
of the potters wheel. The process of making pottery on a wheel is called throwing. The potter uses 
his or her hands to shape the pottery as it revolves.  

Yuan Dynasty (1279-1368 ) vases have a distinctive blue and white colour. The cobalt used to make 
the iridescent blue was imported from Iran these and greatly prized by the Chi.



204. The David Vases 
1351, white porcelain with cobalt blue underglaze, British 
Museum, London

• Made of  Jingdezhen Porcelain, the same materials found in Ai Weiwei's seeds 
• Blue colour imported from Iran, Chinese expansion into western Asia 

makes the cobalt blue available 
• Vases were modelled after bronzes of  the same type 
• Neck and foot of  vases: leaves and flowers 
• Elephant-head-shaped handles 
• Central section: Chinese dragons with traditional long bodies and beards; 

dragons have scales and claws and are set in a sea of  clouds 
• Made for the altar of  a Daoist temple along with an incense burner, which has 

not been found; a typical altar set 
• Dedication on the side of  the neck of  the vessels: believed to be the earliest 

known blue and white porcelain dedication 
• Inscription on one of  the vases: “Zhang Wenjin, from Jingtang community, 

Dejiao village, Shuncheng township, Yushan county, Xinzhou circuit, a disciple 
of  the Holy Gods, is pleased to offer a set comprising one incense-burner and a 
pair of  flower vases to General Hu Jingyi at the Original Palace in Xingyuan, 
as a prayer for the protection and blessing of  the whole family and for the 
peace of  his sons and daughters. Carefully offered on an auspicious day in the 
Fourth Month, Eleventh year of  the Zhizheng reign.” 

• Named after Sir Percival David, a collector of  Chinese art 
• One of  the most important examples of  Chinese blue and white porcelain in 

existence



205. Portrait of Sin Sukju 
1417-1475, ink and colour on silk

• Hanging scroll 
• Painting over silk was a highly desired and greatly 

greatly esteemed product 
• Korean prime minister (1461-1464 and 1471-1475): 

scholar and soldier, involved in creating the modern 
Korean alphabet 

• Portrait made when he was a second-grade civil officer: 
insignia, or rank badge, designed with clouds and a wild 
goose 

• Korean portraits emphasise how the subject made a great 
contribution to the country and how the spirit of  
loyalty to king and country was valued by Confucian 
philosophy 

• Repainted over the years, especially in 1475, when Sin 
Sukju died, as an act of  reverence for a departed 
ancestor



The design of the stupa, a Buddhist building associated with India,  moved eastward with missionaries 
along the Great Silk Road, transforming itself into the pagoda when it reached China. Built for a sacred 
purpose, the pagoda characteristically has one design that is repeated vertically on each level, each 
smaller than the design below it. In this way, pagodas achieve substantial height through a repetition 
of forms.  

The exterior walls of a courtyard style residence kept the crowded outside world away and framed an 
atrium in which family members resided in comparative tranquility. In harmony with Confucian 
thought, elders were to be honoured and so were to live in a suite of rooms on the warmer north end 
of the courtyard. Children lived in the wings, servants in the south end.  

The southeast corner usually functioned as an entrance, the south west as a lavatory. This courtyard-
style arrangement is reflected on a massive scale in the Forbidden City. The emperor's seat is in the Hall 
of Supreme Harmony, itself on the north end of a courtyard; the throne faces south. The entire 
Forbidden City is a rectangular grid with its southern entrance and its high walls keeping the concerns 
of the multitude at a safe distance.



206. Forbidden City 
Fifteenth century, Ming Dynasty, stone masonry, marble, brick, 
wood, ceramic tile, Beijing, China

• Largest and most complete Chinese architectural ensemble in existence 
• Nine thousand rooms 
• Walls thirty feet high to keep people out and those inside in 
• Forbidden in that no one could enter or leave the inner sanctuaries without official 

permission 
• Surrounding wall of  the Forbidden City is characteristic of  a Chinese city: 

privacy within provides protection; containment part of  Chinese culture 
• Each corner of  the rectangular plan has a tower representing one of  the four 

corners of  the world 
• Focus is the Hall of  Supreme Harmony, the throne room and seat of  power; 

wood structure made with elaborately painted beams; meant for grand 
ceremonies 

• Throne room symbolically at the center 
• Hall of  Supreme Harmony ceremonies: new year, the winter solstice, emperor’s 

birthday 
• Yellow tile roofs and red painted wooden beams placed on marble foundations 

unify the structures in the Forbidden City into an artistic whole: yellow is the 
emperors colour 

• Animals and figures on the roof  were placed to ward off fire and evil spirits 
• Mandate of  Heaven: heaven bestows a mandate on the emperor, who rules with 

divine blessing as the Son of  Heaven 
• Emperors palace; seat of  Chinese power: capital of  the empire during the Ming 

and Qing dynasties 
• Originally built to consolidate the emperor’s power



207. Ryoan-ji 
c. 1480, current design eigthteenth century, rock garden, Kyoto, 
Japan

• Garden as a microcosm of  nature 
• Zen dry garden 
—Asymmetrical arrangement 
—Gravel represents water, gravel raked in wavy patterns daily by monks 
—Rocks represent mountain ranges 
—Fifteen rocks arranged in three groups 
—Interpreted as islands in a floating sea; mountain peaks above clouds; 
constellations in the sky; a tiger taking her cubs across a stream 
—Meant to be viewed from a veranda in an nearby building, the abbot's 
residence 
—From no viewpoint is the entire garden viewable at once 
—Garden served as a focus for meditation; in a sense, a garden entered by 
the mind 
—Garden bounded on two sides by a low, yellow wall 
• Wet Garden:  
Contains a teahouse 
Seemingly arbitrary in placement, the plants are actually placed in a 
highly organised and structured environment symbolising the natural 
world 
Water symbolises purification; used in rituals



Indians excel at painting miniatures, illustrations done with water colour on paper, used either to 
illuminate books or as individual leaves kept in an album. One of the most famous schools of Indian 
painting is the Rajput School, which enjoyed illustrating Hindu myths and legends, especially  the life of 
Krishna. Care is also lavished on individual portraits, which were done with immediacy and 
freshness.  

As in most Indian art, compositions tend to be both crowded and colourful. Perspective is tilted 
upward so that the surface of objects, like tables or rugs, can be seen in their entirety. Floral patterns 
contribute to the richness of expression. Figures are painted with great delicacy and generally seem 
small compared to the landscape around them. They have a doll-like character that adds to the 
fairy-tale-like nature of the stories being illustrated.  

Characteristics of Indian painting include a  heightened and intense use of colour, with black lines 
outlining figures. Humans have a wide range of emotion; figures often gesticulate wilbdly. 
Nature is seen as friendly and restorative. Few names of Indian artists have come down to us; the 
works are generally anonymous, even among the greatest masters.



208. Jahangir Preferring a Sufi Shaikh to Kings 
Bichitr, ~, c 1620, watercolour, gold, and ink on paper, Freer 
Gallery of Art, Washington D.C.

• Ottoman sultan (not a real portrait) 
• Surrounded by a halo of  the sun and moon, Jahangir is the source of  all light 
• Seated on an hourglass throne; sands of  time run out; Jahangir near the end 
• Sufi sheik is handed a book by Jahangir, or perhaps the Sufi sheik is handing 

Jahangir the book: the Sufi sheik is placed above and ranks higher than all 
others 

• Jahangir wears a single pearl as a devotion to an eleventh century saint 
• The artist, a Hindu, holds a miniature with two horses and an elephant—

perhaps gifts from his patron 
• James I of  England in lower left corner; less important than Jahangir, as his 

position implies; portrait based on a diplomatic gift probably by artist John de 
Critz, given by ambassador Sir Thomas Roe  

• Angels wish Jahangir a long life by writing on the hourglass, “O Shah, may the 
span of  your life be a thousand years” 

• Quotation, in frame: “Though outwardly shahs stand before him, he fixes his 
gazes on dervishes.” 

• Artist in lower left corner; symbolically signs his name on the footstool 
beneath Jahangir 

• Cross-cultural influences: sits on a Renaissance carpet; figures of  small 
cherubs copied from European paintings 

• Jahangir sought to bring together things from distant lands 
• He had many artists follow him wherever he went; he wanted everything 

recorded



209. Taj Mahal 
c. 1632-1648, stone, marble, precious and semi-precious stones, Agra, India

• Symmetrical harmony of  design 
• Square plan with chamfered corners 
• Typical Islamic feature of  one large arch flanked by two smaller arches 
• Small kiosks around dome lessen severity 
• Minarets act like a picture frame, directing the eye of  the viewer and 

sheltering the monument 
• Onion-shaped dome rises gracefully from the facade 
• Intricate floral and geometric inlays 
• Texts from the Qu’ran cover surface 
• Grounds represent a vast funerary garden, the gardens found in heaven 

in the Islamic tradition 
• Taj Mahal reflected in the Charbagh garden (that is, a garden that is 

rectangular and based on the four gardens of  Paradise mentioned in the 
Qur’an) 

• Once formed part of  a larger ensemble of  buildings 
• Named for Mumtaz Mahal, deceased wife of  Shah Jahan, who died while 

giving birth to her fourteenth child 
• Built as the tomb of  Mumtaz Mahal, Shah lahan’s wife; the shah was 

interred next to her after his death 
• May have been built to salute the grandeur of  the Shah Jahan and his 

royal kingdom, as much as to honour his wife’s memory 
• Translated to mean “crown palaces”



210. White and Red Plum Blossoms 
Ogata Korin, 1710-1716, water colour on paper, MOA Museum 
of Art, Atami, Japan

• Stream cuts rhythmically through the scene; swirls in paint 
surface indicate water currents 

• White plum blossoms on left; red on right 
• Old tree on left balanced by new tree on rig 
• Worked in vivid colours or ink monochrome on gold 

ground 
• More abstracted and simplified forms than compositions of  

Ogata’s predecessors 
• Japanese rinpa style named for Ogata (Rin, for Ko-rin, and 

pa, meaning school) 
• Tarashikomi technique, in which paint is applied to a 

surface that has not already dried from a previous 
application; creates a dripping effect, useful in depicting 
streams or flowers 

• Influenced by the yamato-e style of  painting 
• Japanese screen 
• Artist was a member of  a Kyoto family of  textile merchants 

that serviced samurai, a few nobility, and city dwellers



211. Under the Wave off Kanagawa (Kanagawa oki namiura) 
Hokusai, called "The Great Wave, " from"thirty-six Views of Mount Fuji, 
1830-1833, polychrome woodblock print; ink and colour on paper, 
Metropolitan Museum of Art, New York

• Imported colour: Prussian blue, which made the print seem unusual and 
special to contemporaries 

• Prussian blue highly prized in Japan; achieved through trade with Europe 
• Striking design contrasts water and sky with large areas of  negative space 
• Personification of  nature; it seems intent on drowning the figures in boats 
• Part of  series of  prints called Thirty-six Views of  Mount Fuji 
• First time landscape is a major theme in Japanese prints 
• Mount Fuji, the highest mountain in Japan, is known for its symmetrical 

cone 
• Mount Fuji, sacred mountain to the Japanese, seems to be one of  the waves 
• Mount Fuji is considered a sacred site, in Shintoism, the forces of  nature 

unite as one, as they do in the Hokusai print 
• Each woodblock print required the collaboration of  a designer, an engraver, 

a printer, and a publisher 
• Conceived of  as a commercial opportunity by the publisher who may have 

doubled as a book dealer 
• The publisher determined the theme 
• Print designed by artist on paper; engraved copied design onto a woodblock 
• Printer ribs ink onto the block and places paper over the block to make a print 
• Many coloured prints were made by using a separate block for each colour 



212. Chairman Mao en Route to Anyuan 
based on an oil painting by Liu Chunhua, 1969, colour 
lithograph, Private Collection

• Poster-like; vivid colours, dramatic, and with obvious political 
message 

• Iconic representation of  the great leader’s career 
• Mao rises above a landscape that contains a power line as a symbol 

of  industrialisation 
• Art was done anonymously; individual artistic fame was seen as 

countercultural in a collectivist society. 
• For many people this action formed a permanent bond with the 

Communist Party 
• Done as propaganda: Mao appears youthful, heroic, and idealised 
• May be the most reproduced image ever made: 900,000,000 

copies were generated 
• Painted during the Cultural Revolution of  1966-1976; high art was 

dismissed as feudal or bourgeois; art was created in the service of  the 
state 

• Based on an oil painting by Liu Chunhua, which first appeared at the 
Beijing Museum of  the Revolution in 1967 

• A moment in the 1920s; Mao on his way to Anyuan to lead a miners’ 
strike 

• Mao worked for reforms for miners; supported a local strike for 
better wages, working conditions, and education


