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213. Nan Madol |

MICRONESIA. c. 700-1600, basalt boulders and prismatic
columns, Pohnpeii, Micronesias
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217 Ecmale elciky

MICRONESIA. c. eighteenth to nineteenth century, wood,
Nukuoro, Micronesia

¢ Simple geometric form
¢ Erect pose, long arms, broad chest

Chin drawing to a point; no facial
features

Horizontal lines used to indicate
kneecaps, navel, waistline

Female deity
Represent individual deities

Sometimes dressed in garments; may
have been decorated with flowers

Many kept in religious buildings

belonging to the community




214. Moai on platform (ahu)

EASTER ISLAND (RAPA NUD), ¢ 1100-1600, volcanic tuff
figures on basalt base, Easter Island (Rapa Nui)

¢ Prominent foreheads, large broad noses, thin
pouting lips, ears that reach to the top of their

heads
@& White coral placed in eyes to “open” them
¢ Topknots added to some statues
¢ Backs tattooed
¢ Breasts and navels delineated

@ Short, thin arms fall straight down; hands on hips;
hands across lower abdomen below navel

@ Images represent personalities deified after
death or commemorated as the first settler-kings

IR ¢ LErected on large platforms of stone mixed with
ashes from cremations, the platforms are as
sacred as the statues on them

¢ About nine hundred statues in all, fifty tons
apiece, mostly male; almost all facing inland




215. Ahu ula(feather cape)

HAWALII. late eighteenth century, feathers and fiber, Museum of
the Americas, Madrid
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216. Staft god

COOK ISLANDS Rarotonga, Cook Islands, late eighteenth to early
nineteenth century, wood, tapa, fiber, and feathers, British museum,
London

@ Large head placed on top, several smaller heads carved
below it

¢ Large column-like wooden core held upright in village
common spaces

@ Shaft in the form of an elongated body

¢ Central carved wooden shaft, around which a roll of tapa is
placed

¢ The soul of the god is represented by polished pearl
shells and red feathers, which are placed inside the bark
cloth next to the interior shaft

@ Most staft gods were destroyed; only the top ends were
retained as trophies

¢ In contextual image from a book by an English missionary
(not shown), the staff gods have been thrown down in the
village square in front of a European-style church; represents
the fall of one faith and the adoption of another

@ Contextual image is the only visual evidence that indicates
how these staft gods were used
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218. Buk (mask)

PAPUA NEW GUNIEA. Torres Strait, mid-to-late nineteenth century,
turtle shell, wood, fiber, feathers, and shell, Metropolitan Museum of Art,
New York

~z i
Eo ::a\&_" Ss



222. Malagan mask

PAPUA NE GUNIEA. c. twentieth century, wood, pigment, fiber,
and shel, Brookyn Museum, Brooklyn, New York
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219. Hiapo (tapa)from Niue

POLYNESIA. ¢ 1850-1900, tapa or bark cloth, freehand painting,
Aukland War Memorial Museum, New Zealand
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TR Al ’i RV o0 SANCE ¢ Hiapo is the word used in Niue for tapa (bark cloth)
Von: Y0 128l © Tapa is cloth made from tree bark; the pieces are
beaten and pasted together

@ Using stencils, the artists dye the exposed parts of

the tapa with paint

' :g%@f‘“\‘}‘-\‘“, RXIP e aa R NE <l © After the tapa is dry, designs are sometimes
ssaia AN e )< S/l repainted to enhance the effect

S

@ Traditionally worn as clothing before the
importation of cotton

¢ (Generally made by women

@ Tapa takes on a special meaning: commemeorating
an event, honouring a chief, noting a series of

ey 22" @l ancestors
@ Each set of designs is meant to be interpreted

symbolically; many of the images have a rich
history




220. Tamati Waka Nene

NEW ZEALAND, Gottfried Lindauer, 1890, oil on canvas,
Aukland Art Gallery, Aukland, New Zealand (Figure 28.7)
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221. Navigation chart

MICRONESIA. Marshall Islands, nineteenth to early twentieth
century, wood and fiber
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223. Presentation of Fijian mats and tapa cloths to Queen Elizabeth II

FIJI. during the 1953-1954 royal tour, 1953, multimedia performance,
photographic documentation.

¢ Enormous tapa cloth made for the visit of Queen

Elizabeth IT in 1953 to Fiji on the occasion of her
coronation as queen of England

Imagery of royal crowns, geometric patterns, and a

Cf. Lapita geometric motifs

Men oversee the growth of the mulberry trees that
produce the tapa; women turn the bark into cloth

Bark removed from tree, soaked in water, and treated to

make it pliable

Clubs are used to beat the strips into a long rectangular
block to form pieces of cloth

The edges of these smaller pieces are then glued or
together to produce large sheets

Decorated according to a local tradition; sometimes
stencilled, sometimes printed or dyed

Presentation to the queen is an example of performance




