
Early Europe and 
Colonial America 

200-1750 C.E. 
                  —Cindy



Skills & Big ideas



Later Europe and 
Americas
1750-1980 C.E. 

Cindy



Skills & Big ideas



Medieval Art
Chiefly concerned with religious expression and court life.  

Learning was centred on specific fields that were transmitted 
throughout Europe though trade, pilgrimage, military activity. 

Avoids naturalistic depictions. 

At times medieval religions reject images.  

Were influenced by contemporaries in other parts of  Europe 
and ancient traditions. 



Christians were persecuted 
through third centuries until 
during Constantine favoured 
Christians, Christianity then 
became an official religion.  

Christianity is intensely 
narrative. 



Late Antique Art 
200-500 C.E.



48. Catacomb of Priscilla 
Catacomb of Priscilla, 200-400, tufa and fresco, Rome, Italy
• Catacomb beneath Rome have 4 million dead  (contains 

tombs of  seven popes & early Christian martyrs) and extend 
for about 100 miles 

• Named for Priscilla (the donor of  the land); the catacomb was 
opened up to Christians 

• Images of  Old & New Testament. We could see why there are 
so much subject matters <— Christians are persecuted for 
faith 

• Greek chapel: Named so because found greek inscription 
there; three niches for sarcophagi; decorated with paintings in 
Pompeian style, sketchy brushstrokes 

• Earliest representation of  Madonna and child; image that 
looks like the last supper 

• Orant figure: lunette, cemetery of  a family vault; central 
figure’s arm stretched out to pray for salvation in heaven, 
emphatic gestures; figure in compact, dark, set off  from light 
background, terse angular contours. Left: teacher with 
children couple being married with a bishop. Right: mom 
and child, phs. Mary and Christ  

• Good Shepherd fresco: restraint portrait of  Christ as a Good 
Shepherd, a pastoral motif  going back to the Greeks, 
contrapposto; symmetrical—>transcendent, heavenly; 
Jonah’s regurgitation from mouth of  big fish is seen as 
prefiguring Christ’s resurrection; shows Christian interest 
in adapting aspects of  Hebrew Scriptures in their own 
context 

• Very first tentative attempts in what will become into great 
tradition of  Christian art



49. Basilica Santa Sabina  
Santa Sabina, 422-432, brick, stone, and wooden 
roof, Rome, Italy

• Early Christian parish church 

• Bad exterior, sensitively decorated interior—the Christian 
whose exterior may be gross but whose interior soul is beautiful 
(my guess: might related with their persecution) 

• Basilica: large structure which holds huge numbers of  people  

• Axial plan with long, tall, broad nave. People could focus on 
altar. 

• In Jewish tradition, men and women stood separately—men 
stood in the main aisle, women in the side aisles with a partial view 

• No transept, three-aisled basilica  

• Windows are make of  selenite (transparent and colourless 
gypsum) 

• Flat, light, wooden roof  supported by thin walls; coffered ceiling 

• On the wooden door: early image of  crucification.  

• Look back to large-scale building in ancient Rome, repurposed 
from a pagan building 

• Spolia: tall slender columns taken from Temple of  Juno in Rome, 
erected on this site — state the triumph of  Christianity over 
paganism 

• Could held large number of  people, imperial authority, and as 
an official religion. 

• Gave modern people a sense of  what old Saint Peter’s looked like  

• Built by Peter of  Illyria, a hundred years or so after Constantine 
legalises Christianity, on the top of  a hill (great ancient Roman 
temples were on nearby hills)



Byzantine Art
Early Byzantine                     500-726 
Iconoclastic Controversy       726-843 
Middle and Late Byzantine   843-1453, and beyond



In the West, the Roman 
Empire fragmented, but 
in the East, it survived as 
the Byzantine Empire. 

The church and state 
were one in Byzantine 
Empire—>many great 
works were commissioned 
by both side at the same 
time; artists felt they were 
exciting works for the 
glory of  god (art was an 
expression of  their 
religious devotion and 
sincerity). 



50. Vienna Genesis a. Rebecca and Eliezer at the Well 
Vienna Genesis, early 6th century, illuminated manuscript, pigment on 
vellum Austrian National Gallery, Vienna

• Two rows linked by a bridge or a pathway 

• Lively, softly modelled figures who are decorated with 
fluid movements 

• Richly coloured and shaded 

• Classical training of  the artists: contrapposto, 
foreshortening, shadowing, perspective, classical allusions 

• Manuscript painted on vellum; written in silver script, 
now oxidised and turned black 

• Purple parchment—>implies it perhaps was down in a 
royal workshop 

• Genesis stories are in continuous narrative with genre 
details  

• written in Greek 

• First surviving illustrations of  stories from Genesis  

• Rebecca and Eliezer at the Well: Rebecca, shown 
twice, emerges from the city of  Nahor with a jar to go 
down to the spring (colonnaded road leads to the 
spring, Roman water goddess leads to the spring) 
(frequent personification of  god of  river e.g. Trajan) 

• She quenches the thirst of  a name driver & his camels



50. b. Jacob Wrestling the Angel

• Jacob takes his two wives, two maids, seven 
children (number abr.) across a river 

• Roman designed bridge 

• At night Jacob wrestles an angel, angel strikes 
Jacob on the hip socket 



51. Church of San Vitale, Ravenna  
San Vitale, 526-547, brick, marble, stone, 
Ravenna, Italy

• Eight-sided church 

• Plain exterior 

• Large windows for illuminating interior designs 

• Porch added later in Renaissance 

• Combination of  axial and central plans 

• Spolia: bricks taken from ruined Roman buildings 
reused here 

• Christian church 

• Martyrium   

• Mysterious space —>symbolically connects with 
the mystic elements of  religion 

• Banker Julianus Argentarius financed the building 



52. Hagia Sophia 
Anthemius of Tralles and Isidorus of Miletus, Hagia 
Sophia, 532-537, brick, ceramic, stone, mosaic, Istanbul

• Hagia Sophia means: holy wisdom 

• Exterior: plain and massive with little decoration 

• Interior: combination of  central and axial plans; Arcade 
decoration: walls and capitals are flat and thin and richly 
ornamented; capital diminish classical allusions; cornice unifies 
space; large fields for mosaic decoration (4 acres); many 
windows punctuate wall spaces 

• Dome: the first building to have dome supported by 
pendentives; altar at end of  nave; emphasis placed over the 
area covered by the dome; large central down, with 40 windows at 
base symbolically actings as a halo over the congregation 

• Huge symbolic quality of  sovereignty 

• Calligraphy 

• Buildings are living thing, they change as the society around them 
change. They accrue meanings. Originally, Christian church; 
converted to a mosque in 15th century, minarets added in 
Islamic period 

• Marble columns appropriated from Rome, Ephesus and other 
Greek sites  

• Patrons: Emperor Justinian & Empress Theodora, commissioned 
after burning of  the original building in the Nike Revolt



52. a. Theotokos mosaic 
• Tension in the Church about creating images of  of  God<—

God is the creator while an artist is also creating, it’s usurping  

• People were worshiping the images—>iconoclasm (Greek 
word: breaking images)  

• The mosaic dates to the period after iconoclasm comes to an 
end: Middle Byzantine period  

• Theotokos (one give birth to Christ)—Mary & Christ, Mary 
is dwarfed by the immense architecture and by gold of  the 
apse. She is floating, and even above the sky.  

• Surrounded by windows—a sense of  her being surrounded 
by divine light  

• Solidity of  the bench (artists statement in the context of  the 
end of  iconoclasm “these things are here to stay.”) 

• Inscription (“we images which imposters had cast down here 
pious emperors have set up again ”) has a reassertion of  
importance of  images, and a condemning of  people who 
destroyed the images.  

• The power of  the image to move one emotionally and 
spiritually to inspire and to teach.



52. b. Deësis mosaic 

• This mosaic was covered up for a very long time 
because this church became a mosque  

• The tesserae set was in the wall at slightly different 
angles so they all catch the light in different ways. 

• Figures are much larger than life, and fairly high off  
the ground, with gold—above us, this is a heavenly 
space 

• Christ in the centre with his right-hand blessing, left 
hand holds the Gospels. He’s flanked by the Virgin 
Mary and St. John the Baptist.  

• A intercession, people came in the behalf  of  mankind 

• Christ looks up, but the other two figures are bowing. 
where is a kind of  solemnity and quietitude.  

• Faces are carefully modeled, especially of  Christ. 

• Used light and dark to create a sense of  three 
dimensionality. Striations, the use of  line and the 
drapery to define the folds.   

• The elongation of  the bodies  made the figures so 
elegant.  

• They are distant from us, but are also proximate. We 
feel there is emotional connection. 



Early Medieval Art 
450-1050 C.E.



Dark Ages: mass migrations, wars… 

Keep on traditional approaches (unaware of   
originality)  

Manuscript had a sacred quality—the word of  God. 
Illuminations were painted by monks and nuns.  



53. Merovingian looped fibulae 
Looped fibulae, mid-sixth century, silver gilt with 
semiprecious stones, inlays of garments and other 
stones, Cabinet des Médailles, Paris

• Zoomorphic elements: fish and bird 

• Highly abstracted forms derived from the 
classical tradition 

• Fibula: pin/brooch, small and portable, show 
the prestige of  the wearer 

• Found in a grave 

• Probably made for a woman



54. Virgin (Theotokos) and Child between Saints 
Theodore and George  
Virgin (Theotokos) and Child between Saints Theodore and George, 
sixth to early seventh centuries, encaustic on wood, Monastery of 
Saint Catherine, Mount Sinai, Egypt

• Icon placed in a medieval monastery for 
devotional purposes 

• Virgin (looks beyond the viewer as if  seeing 
into the future) and Child (looks away, 
perhaps anticipating his crucifixion) 
centrally placed, firmly modelled 

• Saint Theodore and George (warrior saints, 
stiff and hieratic) stare at the viewer directly 

• Angles look toward heaven (where descending 
hand of  God comes down to bless the scene), 
was painted in a classical style with brisk 
brushwork in encaustic, a Roman tradition 

• The three groups are in very different styles   
—>has been assumed that they were painted 
by three different artists 



55. Lindisfarne Gospels  
Lindisfarne Gospels, c.700 C.E., illuminated manuscript, 
ink, pigments, and gold on vellum, British Library, London

• The first four books of  the New Testament, 
used for services and private devotion 

• The oldest surviving manuscript of  the Bible 
in English 

• Written by Eadrith, bishop of  Lindisfarne; 
written in Latin with annotations in English 
between lines (English script called Anglo-
Saxon minuscule), also include some Greek 
letters 

• Colophon at the end of  the book discusses the 
making of  the manuscript 

• This is the work of an individual artist and 
not a team of  scribes



Islamic Art 
630 C.E. to The Present



Cultural exchange on vast scale (e.g. Silk Road).  

Islamic Art dominates West Asia and South Europe.  

Religious art contains no figures, but uses 
tessellation, calligraphy (the highest art form that is 
used to transmit texts revealed from God to 
Muhammad), arabesques. Islamic art also specialises 
in ceramics, illuminated manuscript, textiles, 
metalwork.  

Tends of  be two-dimensional, have geometric 
designs. 



56. The Great Mosque of Cordoba  
Great Mosque, eighth~tenth centuries, Cordoba, Spain

• Muslim mosque 

• Hypostyle mosque: no central focus, no 
congregational worship 

• Light and airy interior  

• Horse-show shaped arches derived from the 
Visigoths of  Spain, the column are brilliantly 
articulated in alternating bands of  colour  

• Doubling of  arches enhances interior space, 
perhaps influenced by Merida, Spain 

• Complex dome over mihrab with elaborate 
squinches, inspired by Byzantine architecture 

• Relatively short columns made ceilings low 

• Kufic calligraphy on walls 

• Built on the site of  a church, after Christian 
reconquest, centre of  the mosques was used for a 
church; original wooden ceiling replaced by 
vaulting after Spanish reconquest; columns are 
spoil from ancient Roman structures 

• Original patron: Abd al-Rahman



57. Ivory Pyxis of al-Mughira  
Pyxis of al-Mughira, 968, ivory, Louvre, Paris

• Four polylobed medallion scenes (hunting, 
falconry, sports, music) showing pleasure 
activities of  the royal court 

• Vegetal and geometric motifs 

• Horror vacui 

• Calligraphic inscription in Arabic names 
the owner, asks for Allah’s blessings, 
includes the day of  the pyxis 

• Container for expensive automatics/jewels, 
gems/seals 

• Gift for caliph’s younger son



65. Alhambra 
Alhambra, 1354-1391, whitewashed adobe stucco, wood, 
tule, paint, and gilding, Granada, Spain

• Fortresslike exterior; light, airy interior 

• Contains palaces, gardens, water pools, fountains, courtyards 

• Small low-bubbling fountains provide cool temperatures in 
summer 

• Palace of  Nasrid sultans of  southern Spain 

• Built on a hill overlooking the city of  Granada 

• Inspired by Charbagh gardens from Perbsia 

• Court of  the Lions 

• Built by Muhammad V between 1370-1391 

• Thin columns support heavy roofs, a feeling of  weightlessness 

• Parts of  the walls are chiseled through to create vibrant light 
patterns within 

• Intricately patterned and sculpted ceilings and walls 

• Central fountain supported by protective lions, animal 
imagery permitted in secular monuments 

• Hall of  the Sisters 

• Sixteen windows at top of  hall, light dissolves into a 
“honeycomb” (composed of  five thousand muqarnas, sometimes 
called “stalactite/honeycomb vaulting”) 

• Abstract patterns, abstracting of  forms 

• Perhaps used as a music room for receptions



84. Sinan, Mosque of Selim II  
Sinan, Mosque of Selim II, 1568-1575, brick and stone, 
Edirne, Turkey

• Extremely thin soaring minarets 

• Abundant window space makes for a brilliantly lit 
interior 

• Open airy interior contrasts with conventional mosques 
that have partitioned interiors 

• Octagonal interior, with eight pillars and dome resting 
on a square set of  biers 

• Transitions from square ground plan to round dome 
achieved by inserting smaller domes into the corners  

• Decorative display of  Iznik mosaic and tile work 

• Mosque part of  a complex, including a hospital, school, 
library 

• Inspired by Hagia Sophia but a centrally planned 
building 

• Sinan was chief  court architect for Ottoman emperor 
Suleyman the Magnificent



Romanesque Art 
1050-1150 C.E.  

Objects date As early as 1100 & as late as 1200



Romanesque architecture looked like 
a derivative of  ancient Roman art—
Romanesque/in the Roman manner.  

At this point, enough stability enabled 
trade (including pilgrimages) and art to 
flourish.  

Cathedrals were sources of  civic 
pride—>great care—>stone walls—> 

Sculptures stress Last Judgement and 
the threat of  being damned to hell; 
flattened into walls.



58. Church and Reliquary of Sainte-Foy  
Church and Reliquary of Sainte-Foy, c.1050-1130, 
stone, Conques, France

• Cross-like ground plan (a Latin cross) 

• Church built to handle the large number of  
pilgrims—wide transept, large ambulatory 
with radiating chapels   

• Built along the pilgrimage road to Santiago de 
Compostela 

• Massive heavy interior walls, unadorned 

• No clerestory, light provided by windows 
over the side aisles and galleries  

• Barrel vaults in nave, reinforced by 
transverse arches 

• Housed relics of  the saints



59. The Bayeux Tapestry  
The Bayeux Tapestry, 1066-1080, embroidery on 
linen, Bayeux Tapestry Museum, Bayeux, France

• Actually an embroidery 

• More than 600 people, 75 scenes 

• Flat figures with no shadows 

• Colours used in an unnatural manner, 
different parts of  a horse are coloured variously  

• Neutral background 

• Perhaps in a cathedral hung from the pillars in 
the nave/hung in a hall along a wall 

• Perhaps designed by a man, executed by 
women 

• Commissioned by Bishop Odo, half-brother to 
William the Conqueror 

• Continues narrative tradition of  medieval art, 
Column of  Trajan—tells the story in Latin of  W’s 
conquest of  England at the battle of  Hastings. 
Told from Norman’s point of  view, emphasised 
treachery of  Harold of  England, who betrays W



Gothic Art 
1140-1400 C.E. 

Up to 1500 in some sections of  Europe



The creation of  “Gothic”is Paris: peace 
prosperity, increasing development of  economy, 
emergences of  intellectual centres in Paris. Late 
Gothic: Hundred Years War between France 
and England, Babylonian Captivity, Black 
Death of  1348.   

Sculptures began to emerge more 
forcefully on church facade. Sculptures is 
independent of  the wall surface.  

New buildings exploded around 1140 in 
Northern France. Key characteristics: great 
verticality, pointed arches, large expanses of  
stained glass windows, sculpture became more 
humanised, stressing salvation and 
resurrection, figures still attached to the wall 
but are more three-dimensional, (as Gothic 
sculpture progress) the body is increasingly 
revealed beneath the drapery. 



60. Cathedral of Notre Dame de Chartres  
Chartres Cathedral, c.1145-1155, later additions, limestone 
and stained glass, Chartres, France

• The first church to have flying buttresses as part of  the 
original design  

• Tall and vertical interior pulled viewer’s eyes up to the 
ceiling (symbolic heaven)<—rib vaulting, lancets and 
spires add to the verticality 

• The dark, mysterious interior increases spiritual feeling 

• Stained glass enlivens the interior surfaces of  the church  

• Facade contains a gallery of  Old Testament figures 

• Enlarged chevet accommodated elaborate church 
ceremonies 

• Right spire is from 1160, left spire is late Gothic (a style 
more elaborate and decorative) 

• Christian church dedicated to Mary (Marian shrine) 

• Mary’s tunic escaped from a fire in 1194 was seen as a 
signal to rebuild the cathedral. Mary’s tunic (worn at 
Jesus’s brith) is the most sacred relic 

• Started in 1145, fire in 1194 forced reconstruction of  
everything except the facade 

• Importance of  the church reflected in the speed of  
construction: 27 years (it lived till today because of  the 
religion does)



61. Scenes from the Apocalypse 
Scenes from the Apocalypse, from a Bible moralisée 
(Moralized Bible), c.1226-1234, illuminated manuscript, 
ink, tempera, and gold leaf on vellum, Cathedral, Toledo

• Eight medallions 

• Luminosity of  stained-glass windows 

• Strong black outlining of  forms 

• Modeling is minimal 

• Each scene has a text with a summary of  the event depicted in the 
roundel  

• Old & New Testament scenes are paired to complement one 
another  

• Done for royal court at Paris 

• Blanche of  Castile and King Louis IX of  France 

• In 1226 a French king died, leaving his queen to rule his kingdom 
until their son came of  age. The 38-year-old widow, Blanche of  
Castile, had her work cut out for her—>Caught in a perilous web 
of  treachery, at last in peace 

• Top left: blanche of  Castile (mother and regent to the king). her 
gestures indicate her dominant role at this time.  

• Top right - teenage king Louis IX, beardless, enthroned, holding 
things in hands 

• Bottom: older monk (sleeveless cloak appropriate for divine 
services—this is an educated man) indicates to younger scribe, 
who is drawing circles as seen in “Scenes from the Apocalypse”

http://www.bl.uk/manuscripts/Viewer.aspx?ref=harley_ms_1527_f140v#

http://www.bl.uk/manuscripts/Viewer.aspx?ref=harley_ms_1527_f140v#


62. Röttgen Pietà  
Röttgen Pietà, 1300-1325, painted wood, Rheinisches 
Landesmuseum, Bonn, Germany

• Christ emaciated, dined of  all  blood and 
tissue 

• Horror of  Crucifixion manifest  

• Grape-like drops of  Christ’s blood, a reference 
to Christ as a mystical vineyard. 

• Humanising religious themes 

• An Andachtsbild (Christian devotional 
images designed as aids for prayer or 
contemplation), used for private devotion



64. The Golden Haggadah  
Golden Haggadah (The Plague of Egypt, Scenes of Liberation, and 
Preparation for Passover). Late medieval Spain. c.1320 C.E. Illuminated 
manuscript (pigments and gold leaf on vellum)

• Vellum pages 

• Style similarities to French Gothic 
manuscripts in the handling of  space, 
architecture, figure style, facial/gestural 
expression, and the manuscript medium itself  

• Haggadah means “narration”, fulfils the 
Jewish requirement to tell the story of  Jewish 
escape from Egypt under Moses and its 
subsequent celebrations as a reminder of  God’s 
mercy 

• Narrative cycle of  events from Genesis and 
Exodus 

• To be read at a Passover seder, primarily used 
at home 

• Book read right to left according to the manner 
of  Hebrew texts 

• Two unknown artists, probably Christian and a 
Jewish scribe

The plague of the first-born: in the upper-
right corner, three scenes: an angel strikes a 
man, the queen mourns her baby, and the 
funeral of the first-born; upper left: Pharaoh 
orders the Israelites to leave Egypt, the 
Israelites, holding lumps of dough, walk 
with hands raised illustrating the verse: 
“And the children of Israel went out with a 
high hand”; bottom right: pursuing 
Egyptians are shown as contemporary 
knights led by a king; bottom left: the 
Israelites’ safely cross the Red Sea, Moses 
takes a last look at the drowning Egyptians. 
From the Golden Haggadah, c. 1320, 
northern Spain Plagues (clockwise from top 
to left), probably Barcelona (British 
Library, MS. 27210, fol. 14 verso) 

The preparation for the Passover festival: 
upper right: Miriam (Moses’ sister), 
holding a timbrel decorated with an Islamic 
motif, is joined by maidens dancing and 
playing contemporary musical instruments; 
upper to left: the master of the house, sining 
under a canopy, orders the distribution of 
matzoh (unleavened bread) and haroset (a 
sweet made from nuts and fruit) to the 
children; lower right: the house is prepared 
for Passover, the man holding a candle 
searches for leavened bread on the night 
before Passover and the woman and girl 
clean; bottom left: sheep are slaughtered for 
Passover and a man purifies utensils in a 
cauldron over a fire. From the Golden 
Haggadah, c. 1320, northern Spain, 
probably Barcelona (British Library, MS. 
27210, fol. 15 recto) 

Four plagues (clockwise from 
top to left): painful boils 
affect the Egyptians, swarms 
of frogs overrun the land, 
pestilence kills the domestic 
animals and wild animals 
invade the city. From the 
Golden Haggadah, c. 1320, 
northern Spain, probably 
Barcelona (British Library, 
MS. 27210, fol. 12 verso) 

http://
www.bl.uk/

manuscripts/
Viewer.aspx?

ref=add_ms_27
210_f010v

http://www.bl.uk/
manuscripts/Viewer.aspx?
ref=add_ms_27210_f010v

http://www.bl.uk/
manuscripts/Viewer.aspx?
ref=add_ms_27210_f010v

http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v
http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_27210_f010v


Gothic Art in Italy 
1250-1400 C.E.



Instability 

Guild sysbtem 

Artists’ signature indicate their rising status. 

Italian citizens had a strong attachment to their local 
church, sometimes buried there. 

Paintings: large scale panels that stand on their own. Artists 
prefer fresco and tempera, concentrates on mass and 
solidity, often use shading to create the suggestion of  three 
dimensions. Dare to experiment with compositional 
arrangements, moving the focus away from the centre of  the 
painting.  

A bridge period between Middle Ages and Renaissance. 



63. a. Arena (Scrovegni) Chapel 
Arena (Scrovegni) Chapel, c.1303, brick, Padua, 
Italy

• Arena Chapel was built over an ancient 
Roman arena, hence the name. Name of  the 
patron: Enrico Scrovegni  

• Built to expiate the sin of  usury (Scrovegni’s 
father amassed a fortune) 

• Some narrative scenes illustrate biblical 
episodes of  ill-gotten gains (Fresco cycle). 

• Life of  Christ on one side of  the chapel, like of  
Mary on the other  

• Renaissance began with painters like Giotto 
and was stimulated in part by preaching of  the 
Franciscans



63. b. Giotto, Last Judgment  
Giotto, Last Judgment from Arena Chapel, 
1305-1306, fresco, Padua, Italy

• Christ as judge, coming at the end of  the world 

• Twelve apostles arranged symmetrically 
around Christ 

• Heavenly powers arranged in an organised 
chorus, heads in a row 

• Cross the bottom centre divides the saved 
from the damned. On the side of  the saved is 
Enrico Scrovegni as a donor presenting a 
model if  church to angels  

• The guilty of  usury or money-related sins 
e.g.prostitution are particularly noted 

• Last Judgment scene is also depicted in 
tympanum of  the church of  Sainte-Foy, 
Canques 



63. c. Lamentation 
Giotto, Lamentation from Arena Chapel, 1305-1306, fresco, 
Padua, Italy

• Light falls from above right  

• Figures seen from the back seem to isolate the 
main action.  

• Shows scenes of  Jesus’s followers mourning his 
death. Usually contains Mary, Saint John, Mary 
Magdalene 

• Range of  emotions: heavy sadness (emphasised 
by grieving angels), quite resignation, flaming 
outbursts, despair 

• At the left,  Jonah and the whale, from Old 
Testament 

•  Leafless tree echoes theme of  death; also 
represents the tree of  knowledge of  good and evil 
in Garden of  Eden (dies after they are expelled), 
Jesus sacrifices himself  to expiate the sin  

• Part of  a series of  partings depicting the life of  
Christ. 



Wide interaction.  

An interest in returning to classical ideals in the fifteenth 
century, with a greater emphasis on the rise at home and abroad.  

The reformation and counter-reformation caused a rift in Christian 
art of  Western Europe: northern Europe-emphasis on non-religious 
subjects like portraits, still lives; southern Europe-emphasis on 
religious subjects with much more active compositions. 



Renaissance in Northern 
Europe 

1400-1600 C.E.



Conflict between Protestant and Catholic images.  

Important development: Invention of  a device which could mass 
produce books. Widespread use of oil paint (luminous glow). 
Movable type (whose probability and affordability ensure their 
widespread fame).  

Northern European art from 15th century is dominated by 
monumental altarpieces prominently erected in great 
cathedrals.  

Flemish artists delight in symbolically rich compositions that 
evoke: visually enticing experience, religiously sincere, 
intellectually challenging interpretation. Maintained tradition of  
meticulously painting details, high horizon lines, colourful 
surface. 



66. Workshop of Robert Campin, Annunciation Triptych 
(Merode Altarpiece)  
Robert Campin or worship, Annunciation Triptych (Merode Altarpiece), 
1425-1428, oil on wood, Metropolitan Museum of Art, New York

• Triptych, or three-panelled altarpiece 

• Meticulous handling of  paint (intricate details able to be rendered through 
oil paint). Artists pay attention to everything equally e.g. plant, nail, bolt. 

• Light<—oil paint, could paint texture and light reflect on surfaces like on 
metals 

• Steeply rising ground line, figures too large for the architecture they sit in 

• Left panel: donors, middle-class people kneeling before the holy scene, the 
enclosed garden(hortus conclusus) and the rose bush are symbols of  Mary (’s 
virginity). 

• Center panel: Annunciation taking place in a room in this area of  Northern 
Europe in the 1400s (1500 hundred years before this painting were made). 
Angel Gabriel and Mary sit in it.—>bring us closer to god. Every physical 
objects in the painting lead to spiritual ideas (Symbolism): towels & water & 
shining pot (with double shadow) (water-baptism symbol)are Mary’s purity; 
flowers’s three buds symbolises Trinity, unopened bud represents unborn 
Jesus; Mary sit on a kneeler near floor—symbol of  her humility; Mary 
blocks the fireplace (entrance to hell); Candlestick—Mary holds Christ in the 
womb; Holy Spirit with a cross comes in through window, the divine birth, 
incarnation. Humanisation of  traditional themes: no halos, domestic 
interiors, view in to a Flemish cityscape. Distinctive early Renaissance 
details: drapery with sharp folds, largely obscure the body, interest in 
naturalism. 

• Right panel: Joseph is working in his carpenter workshop. He is often shown 
removed from the main scene because he is Mary’s husband but not Jesus’s 
father. Mousetrap symbolises the capturing of  the devil. This mousetrap is 
outside because it’s for sale. Hole, wood and axe remind of  the wood and 
nails that crucified Jesus. The wood-work is done by Joseph himself, not 
bought in a store—a pride bestows on Joseph and Campin.  

• Originated from a Burgundian territory, where wealthy goods were 
produced. 

• Not commissioned at first under this trade-oriented culture. 

• Meant to be housed in a private home for personal devotion



68. Arnolfini Portrait  
Jan van Eyck, Arnolfini Portrait, 1434, oil on wood, 
National Gallery, London

• Meticulous handling of  oil paint 

• Great care in rendering elements of  a contemporary Flemish 
bedroom 

• Symbolism of  weddings: custom of  burning a candle on the 
first night of  a wedding, shoes cast off  indicates the couple is 
standing on holy ground, prayerful promising pose of  a 
groom, dog symbolises fidelity 

• Man is standing near the window , symbolising his role as 
someone who makes his way in the outside world; the woman 
appears farther in the room to emphasise her role as a 
homemaker 

• Woman pulls up dress to symbolise childbirth although most 
likely she is not pregnant 

• Two witnesses in the convex mirror—perhaps the artist 
himself  , since the inscription reads “Jan van Eyck was here 
1434” 

• Statue of  Saint Margaret, patron saint of  childbirth, appears 
on the bed-post  

• Theory: a memorial to a dead wife, who could have died in 
childbirth/represent a betrothal/Arnolfini may be conferring 
legal and business privileges on his wife during an absence



77. Isenheim Altarpiece  
Matthias Grünewald, Isenheim Altarpiece, 1512-1516, oil on 
panel, Musée d’Unterlinden, Colmar 

• Placed in a monastery hospital where patients were treated for Saint 
Anthony’s fire/egotism—a disease caused by eating a fungus that 
grows on rye flour. Causing limbs to become gangrenous.  

• Theme: healing through salvation and faith; Saint Sebastian (left) was 
saved after being shot by arrows; Saint Anthony (right) survived torments 
by devils and demons. 

• First View 

• Crucifixion in centre with dark background; dead, decomposing flesh; 
arms almost torn from sockets; lashed and whipped body; agony of  the 
body unflinchingly shown; symbols of  the the agony of  ergotism 

• A common symbol for Christ (Lamb of  God): lamb holding a cross. A 
chalice catching the lambs blood parallels the chalice used to hold wine 
(the blood of  Christ). Christ’s crucified body paralleled the raising of  the 
sacramental bread (Eucharist) 

• Swooning Mary is dressed like nuns  who worked in the hospital 

• When panels open to reveal the next scene, Christ is amputated as 
patents suffering 

• Christ is positioned not traditionally in the centre, but on slight right so 
that Christ’s legs seem amputated below the kneecap when the panel 
was opened. Amputation was often used as a treatment to eliminate 
gangrenous limbs.  

• Second view 

• Marian symbols: the enclosed garden, closed gate, rosebush, rosary 

• Christ rises from the dead on right; his rags changed to glorious robes, 
showing his wounds which do not harm him now 

• Message to patients is that earthly diseases will vanish in the next world 

• Third view 

• Saint Anthony in night panel has oozing boils, withered arm, distended 
stomach:  symbols of  ergotism



79. Allegory of Law and Grace  
Lucas Cranach the Elder, Allegory of Law and Grace, c.
1530, woodcut

• Woodcut design 

• The purpose: explain benefits of  
Protestantism vs disadvantages of  
Catholicism 

• Protestantism: faithful achieve salvation by 
Gods grace; guidance can be achieved using 
the Bible 

• Done in consultation with Martin Luther (a 
leader in the Protestant movement) 

• Left: Last Judgment—Moses holds the Ten 
Commandments (represents the Old Law, 
Catholicism); Law of  Moses not enough to live a 
good life; skeleton chases a man into Hell 

• Right: Figure bathed in Christ's blood—faith in 
Christ alone is needed for salvation; 
symbolically, the barren branches of  the tree 
on the left contrast with the full bloom on the 
right



83. Hunters in the Snow  

Pieter Bruegel, Hunters in the Snow, 1565, oil on wood 
panel, Art History Museum, Vienna

• Alpine landscape, typical winter scene 

• Landscape has high horizon line, a northern 
European tradition 

• Strong diagonals lead the eyes deeper into the 
painting 

• Figures are peasant types, not individuals 

• Hunters have had little success in the winter 
hunt, dogs are skinny and hang their heads 

• Extremely detailed 

• One of  series of  six paintings representing 
the labor of  the months (this winter scene is 
Nov./Dec.) 

• Another Pieter’s work: the Peasant Wedding. 



Early Renaissance in Italy: 
Fifteenth Century 

1400-1500 C.E.



The early Renaissance takes place in the courts of  Italian city-states: 
Ferrara, Florence, Mantua, Naples, Rome, Venice etc.  

Humanist courts of  Renaissance Italy patronised artists who rendered 
both religious compositions and secular works.  

After 1450, it is common to see contemporary events, ancient myths, or 
portraits of  significant people take their place side by side with scenes 
of  Annunciation and Crucifixion.  

Brunelleschi’s development of  one-point perspective revolutionised 
Italian painting. Later, painters used perspective as a tool to manipulate 
the viewer’s impression of  a particular scene.  

Sculptors competed with glory of  ancient artists by creating 
monumental figures and equestrian images, and revived antiquity 
interest in nudity and idealised human proportion.  

Architecture was dominated by spacial harmony and light interiors 
that contrasted with mystical stained glass-filled Gothic buildings. 



67. Pazzi Chapel  
Flippo Brunelleschi, Pazzi Chapel, designed 1423, built 
1429-1461, masonry, Florence, Italy

• Two barrel vaults on the interior, small dome over 
crossing, pendentives support dome 

• Interior has muted tones, punctuated by glazed 
terra-cotta tiles 

• Pietra serena (a greyish stone) in contrast to 
whitewashed walls accentuates basic design 
structure 

• Ideal geometry in the plan of  the building 

• Rectangular chapel attached to the church of  
Santa Croce 

• Inspired by Roman triumphal arches 

• Chapter house: a meeting place for Franciscan 
monks 

• Patrons were wealthy Pazzi family: family coat-of-
arms (徽章图案) and two outward facing dolphins 
are [;aced at the based of  each pendentive 



69. Donatello, David  
Donatello, David, c.1440-1460, bronze, National Museum 
Bargello, Florence

• Life-size work 

• First large bronze nude since antiquity 

• Exaggerated contrapposto of  the body 

• Sleekness of  black bronze adds to its femininity 

• Androgynous figure, homoerotic overtones 

• Laurel on hat (a foppish Renaissance design) 
indicates David was a poet 

• After David decapitate Philistine Goliath, David 
contemplates the victory over Goliath whose head is 
at his feet. David’s head is lowered to suggest 
humility.  

• David symbolises Florence taking on larger forces 
with ease, perhaps Goliath equates with the Duke 
of  Milana  

• Meant to be housed in Medici palace courtyard, 
not for public viewing



70. Palazzo Rucellai  
Leon Battisia Alberti, Palazzo Rucellai, c.1450, stone, masonry, 
Florence

• Esch floor is shorter than the one below 

• Pilasters rise vertically and divide the spaces in to 
squarish shapes 

• Strong cornice caps the building  

• 1st floor—square windows, 2nd & 3rd—windows with 
mullions  

• Benches on lower level connect the palazzo with the city 

• City residence of  Rucellai family 

• 1st floor—business, 2nd floor—receives guests, 3rd floor
—family’s private quarters, hidden 4th floor—for servants 

• 1st floor—Tuscan (<—Doric), 2nd—Alberti’s invention 
(<—Ionic), 3rd—Corinthian  

• Original building: five bays on the left , with a central 
door… 

• Three floors with rounded arches interspersed by columns 
recalls an arrangement on the Colosseum in Rome. 

• Rucellai coat-of-arms: rampart lion placed over two 
second-floor windows  

• Friezes contain Rucellai family symbols: billowing sails 

• Patron was Giovanni Rucellai , a wealthy merchant 

• Rejects rustication of  earlier Renaissance palaces, instead 
used beveled masonry joints



71. Fra Filippo Lippi, Madonna and Child with 
Two Angels  
Fra Filippo Lippi, Madonna and Child with Two Angels, c.1465, 
tempera on wood, Uffizi, Florence

• Mary seen as a young mother 

• Model may have been the artist's lover 

• Humanisation of  a sacred theme 

• Pearl (as symbols in scenes of  the Immaculate 
Conception of  Mary and the Incarnation of  
Christ) motif: seen in headdress and pillow as 
products of  the sea 

• Symbolic landscape: rock formations 
indicate the Church; city near the Madonnas 
head is the Heavenly Jerusalem 

• Landscape inspired by Flemish painting 

• Scene depicted as if  in a window in a 
Florentine home



72. Birth of Venus  
Sandro Botticelli, Birth of Venus, c.1484-1486, tempera 
on canvas, Uffizi, Florence

• Crisply drawn figures 

• Figures float, not anchored to the ground 

• Venus emerges fully grown from the foam of  the sea with a faraway look 
in her eyes. She is modest, therefore is immediately covered up herself.  

• Roses scattered before her and created at the same time as Venus, symbolises 
beauty; roses have thorns, symbolises love and be painful. 

• On the left: zephyr (west wind) and chloris (nymph). The wind god blows at 
Venus and gently propels her to shore.  

• On the right : handmaiden rushes to clothe Venus 

• Landscape flat and unrealistic 

• Simple V-shaped waves 

• Painting based on a popular court poem by the writer Poliziano. More 
broadly—it is based on a mythical story from ancient Greece: Venus’s 
father, Cronos/Satern, casts his genitals into the sea, from which Venus is 
born, fully grown.  

• Venus is a Roman goddess, whose functions encompassed love, beauty, 
desire, sex, fertility, prosperity and victory 

• A revival of  interest in Greek and Roman themes can be seen in this work 

• Reflects emerging Neoplatonic thought 

• Medici commission



High Renaissance and Mannerism 
High Renaissance:1495-1520 C.E., Rome, 

Florence, Venice 
Mannerism: 1520-1600, Italy



Papal Court of  Julius II commissioned some of  the greater works of  Renaissance 
to beautify Vatican. Artists sought to revival ancients (carving monumental 
sculptures from a single stone, painting vast walls in fresco) 

The questioning of  artistic values extends to types of  painting. Still life and 
genre paintings, long considered too low for sophisticated artists, make their 
first appearance.  

Emerged from the sack of  Rome was mannerism: exaggerated forms.   

Venetian high renaissance painting: warm and rich colours (what differs from 
Florence High Renaissance, e.g. Titian), soft atmospheric ambiance highlighted 
by a gently modulated use of  light. Bodies are sensually rendered. Venetian 
School  (opened in Florence in 1563, revolutionary) of  painting was at this high at 
this period, realising works that: have soft, sensuous surface texture layered with 
gauzes, sfumato and chiaroscuro are widely used to enhance sensuous 
effect. Mannerist artists broke conventional representations of  Italian Renaissance 
by introducing intentionally distorted figures, acidy colours, unusual 
composition, perspective (manipulate composition into intriguing arrangement 
of  spacial forms), which challenge viewers’ perceptions and ideals. 



73. Last Supper 
Leonardo da Vinci, The Last Supper, 1494-1498, tempera 
and oil, Santa Maria Delle Grazie, Milan

• Unified artifactual setting based on linear perspective 
(inspire School of  Athens, it also has this characteristic) 

• Orthogonals of  ceiling and floor point to Jesus 

• Rounded pediment of  Jesus’s head acts as a symbolic 
halo, suggest Jesus’s divinity 

• Apostles in groupings of  three, Jesus is alone before a group 
of  three (a symbol of  Trinity) windows 

• Biblical meal 

• Great drama of  the moment;. Jesus says, “One of  you will 
betray me” (Matthew 26 : 21); also blesses the bread and 
wine in a ceremony (Eucharist).    

• Various reactions on the faces of  the apostles: surprise , 
fear, anger, denial, suspicion; anguish on the face of  Jesus 

• Judas falls back clutching his bag of  coins , his face is in 
darkness 

• Painted for the refectory/dining hall, of  an abbey of  friars  

• Leonardo experimented with a combination of  paints to yield 
a greater chiaroscuro, however, the paints began to peel 
off  the wall in Leonardo’s lifetime—>the painting has been 
restored many times. 

• a Commissioned by the Sforza family of  Milan for the 
refectory of  a Dominican abbey 

• Only Leonardo da Vinci work remaining in situ



74. Dürer, Adam and Eve  
Albrecht Dürer, Adam and Eve, 1504, engraving, Los Angles 
County Museum of Art, Los Angeles

• Contrapposto of  figures from Italian Renaissance 

• Italian massing of  forms 

• Influenced by classical sculpture—Adam looks like 
Apollo Belvedere, Eve like Medici Venus 

• Northern European devotion to detail  

• Ideal image of  human before the Fall of  Man 

• Four humours are represented in the animals: cat 
(choleric/angry), rabbit (sanguine/energetic), elk 
(melancholic/sad ), ox (phlegmatic/lethargic). Four 
humours were kept in balance before the Fall of  Man 

• Mouse represents Satan 

• Parrot—symbol of  cleverness 

• Adam tries to dissuade Eve: he grasps the mountain ash, a 
tree from which the snakes recoil 

• Prominent placement of  the artist's signature indicates the 
rising status of  the occupation



75. a. Sistine Chapel Ceiling  
Michelangelo, Sistine Chapel Ceiling, 15-8-1512, fresco, Vatican 
City, Italy

• Male nude in motion 

• Michelangelo chose a complicated arrangement of  figures 

• Painted cornices frame groupings of  figures in a highly organised way 

• Three hundred figures on ceiling, no two in the same pose, a tribute to 
Michelangelos lifelong preoccupation  

• Enormous variety of  expression: bold, direct, powerful narrative 
expression 

• Many figures are done for artistic expression rather than to enhance the 
narrative. e.g. the ignudi 

• Acorns, a motif  on the ceiling, were inspired by the crest of  the chapel’s 
patron (Pope Julius II) 

• Broadly illustrates the first few chapters of  Genesis, accompanied by 
Old Testament figures and antique sibyls 

• Painting on the ceiling e.g. Michelangelo, The Creation of  Adam, Delphic Sybil, 
The Last Judgement 

• The walls of  the chapel were already painted with scenes from life of  Christ 
and life of  Moses. It was natural to fill the ceiling with other Biblical 
narratives, the most dramatic stories involving the creation story.  

• Name derives from Pope Sixtus IV, who was the patron of  the building's 
redesign between 1473 and 1481 

• Sistine Chapel erected in 1472; painted by quattrocento masters: Botticelli, 
Perugino, Michelangerelo's teacher (Ghirlandaio) 

• Function of  the chapel: the place where new popes are elected & where 
papal services take place 

• The painting reflects the ambitions of  the patron: Pope Julius II wanted 
to revive Rome, this is a part of  grand scheme; Julius II is named after 
Julius Caesar reviving imperial visions; the ceiling is a heroic, grinding 
painting of  huge dimensions, meant to glorify its patron; acorns from the 
crease of  Julius II are placed on the ceiling as a motif. 

Creation of  Adam



75. b. Delphic Sybil  
Michelangelo, Delphic Sybil, c.1508-1512, Sistine 
Chapel, Vatican City, Italy

• Wears a Greek-style turban 

• Head turned as if  listDelphic Sybilening 

• Sorrowful expression 

• Contrapposto 

• Holds the scroll containing her prophecy 

• One of  five sibyls (prophetesses) on the 
ceiling 

• Greco-Roman figures whom Chistians believed 
foretold the coming of  Jesus Christ 

• Combination of  Christian religious and 
pagan mythological imagery



75. c. The Flood 
Michelangelo, The Flood, c.1508-1512, fresco, Sistine 
Chapel, Vatican City, Italy

• Sculptural intensity of  the figure style 

• More than 60 figures crowded into the 
composition 

• Story details Noah and his family’s escape from 
rising floodwaters (Genesis 7) 

• Ark in background is the only safe heaven



75. d. Last Judgment 
Michelangelo, Last Judgment, c.1536-1541, 
fresco, Sistine Chapel, Vatican City, Italy

• No cornice divisions—one large space with figures greatly integrated 

• Mannerism shown in the distortion (of  the body), elongation, crowded 
groups 

• Four broad horizontal bands act as the unifying element: 1. Bottom: 
dead rising and the mouth of  Hell. 2. 2nd level: ascending elect—
descending sinners; trumpeting angels. 3. 3rd level: those risen to heaven 
are gathered around Jesus. 4. Top lunettes: angels carrying the Cross & 
Column, instruments used at Christ’s death 

• Justice is delivered: the good rise , the evil fall 

• Christ (in centre) gestures defiantly with right hand; complex pose 

• Lower right-hand corner has figures from Dantes Inferno: Minos and 
Charon 

• Saint Bartholomew’s face is modelled on a contemporary critic. He holds 
his skin, a symbol of  his martyrdom; but skin's face is 
Michelangelo's, an oblique reference to critics who skin him alive with 
their criticism & Michelangelo’s concern over the fate of  his soul 

• Spiraling composition is a reaction against the High Renaissance 
harmony of  the Sistine Ceiling—>reflects the disunity in 
Christendom caused by the Reformation 

• Counter-Reformation message: the true path to salvation is through the 
Catholic Church 

• the spirit of  the Counter Reformation: the genitalia were covered 
over after Michelangelo's death 

• Last Judgement scenes are traditional on altar walls of  chapels, 
although this was not the original choice of  subject matter… 

• Pope Paul III: subject chosen because of  the turbulence in Rome after 
the sack of  the city in 1521



76. School of Athens  
Raphael, School of Athens, 1509-1511, fresco, Apostolic 
Palace, Vatican City, Italy

• Open, clear light uniformly spread throughout composition 

• Nobility and monumentality of  forms parallel with the 
greatness of  the figures (philosophical thought) 

• Commissioned by Pope Julius II to decorate his library. One 
of  many—>illustrate the vastness and variety of  the papal 
library 

• Opposite is a Raphael painting La Disputà, based on religion. 
Parallels drawn between the two themes expressed in the 
paintings.  

• In the centre, Plato (with the features of  Leonardo da Vinci) 
on the left, and Aristotle  

• Bramante’s features appear on the face of  the bald figure of  
Euclid on lower right 

• Raphael is on the extreme right with a black hat 

• Michelangelo, resting on the stone block writing poem, 
represents the philosopher Heraclitus 

• On the left—those interested in ideal, on the right—interested 
in the practical 

• Raphael’s overall composition was influenced by Leonardo’s 
Last Supper



78. Entombment of Christ  
Jacopo da Pontormo, Entombment of Christ, 1525-1528, oil 
on wood, Santa Felicità, Florence

• Anticlassical composition  

• Linear bodies twisting and around one another 

• Elongation of  bodies 

• Some androgynous figures 

• In centre of  the circular composition is a grouping 
of  hands 

• Hands seem disembodied 

• No ground line for many figures 

• No weeping, just yearning 

• High-keyed colours, perhaps taking into account 
the darkness of  the chapel work is placed in  

• Self-portraits in the extreme right of  the 
painting



80. Venus of Urbino  
Titian, Venus of Urbino, 1538, oil on canvas, Uffizi, Florence

• Sensuous delight in the skin tones— oil 
painted in layers, glazes produce rich, 
sensuous effect.  

• Venus looks at viewer directly 

• Complex spatial environment: figure placed 
forward on the picture plane, servants in 
middle space; open window with plants in 
background 

• May not be Venus but a courtesan 

• Roses contribute to the floral motif  carried 
throughout the work 

• Dog may symbolise faithfulness 

• Cassoni: trunks intended for storage of  
clothing for a wife’s trousseau; may have been 
commissioned by the Duke of  Urbino as a 
wedding painting



82. a. Il Gesù  
Giacomo della Porta, Il Gesù facade, 1575-1584, brick 
and marble, Rome; nave by Giacomo da Vignola, sixteen 
century

• Column groupings, tympana, and 
pediment emphasise central doorway  

• Slight crescendo of  forms toward the centre  

• Two stories separated by cornice, united by 
scrolls 

• Framing niche acts as a unifying device 

• Interior has no aisles, meant for grand 
ceremonies.  

• Principal church of  the Jesuit (defenders of  
Counter-Reformation ideals) order 

• Ceiling painting (in Baroque Art)



Art of  New Spain: Spanish 
colonies in the Americas 

c.1500-1820 C.E.



17th century art can be characterised by a taste for the 
theatrical and a stress on movement and compositional 
variety: combine European Baroque tradition formulas with 
Native American labor and Asia & Africa imports to 
great multi-layered artistic experience.  

Native artists work within their traditions, they favoured a 
flattened surface with earthen tones. 

The appeal of  art in this period is its ability to wed disparate 
artistic experiences into a coherent whole. 



81. Frontispiece of the Codex Mendoza  
Frontispiece of the Codex Mendoza, 1542, pigment on paper, 
Bodleian Library, Oxford University

• Eagle landing on a cactus at the intersection of  the two water ways 
commemorates the division of  Tenochtitlan into four 
quarters 

• Depicted on the current Mexican flag is an eagle perched on a 
cactus that rests on a rock 

• Enemy temples are on fire; Aztec warriors carry clubs and 
shields 

• Skulls represent sacrificial victims 

• Small representation of  the Templo Mayor above the eagle 

• Glyphs (created by Aztec artists, were later annotated in Spanish) 
around the border & central image reflect the Aztec calendar 
cycle of  52 years 

• This scene depicts the founding of Tenochtitlán & the 
conquest of  Colhuacan and Tenayucan on the bottom 

• Intended as a history of  the Aztecs for Charles V of  the Holy 
Roman Empire 

• Purpose: show Europeans the life and history of  Aztec people 
in Mexico. 

• Created twenty years after the Spanish conquest. Spanish vs 
Aztec; named after Antonio de Mendoza, viceroy of  New Spain.



90. Angel with Arquebus  
Master of Calamarca, Angel with Arquebus, Asiel Timor Dei, 
c.1680, oil on canvas, National Art Museum, La Paz, Bolivia

• The material used to create this work show the influence 
of Spain. (same material used in Spain) 

• Military poses derived from European engravings of  
military exercises 

• Mannerist influence in the stiffness of  the figure; 
dancelike pose 

• Angel appears in an androgynous stance 

• Angel depicted with an arquebus (a form of  rifle) instead of  
a traditional sword, a weapon bought by the Spanish to the 
New World. It is highly unusual for an angel to carry a gun. 

• Rich costuming: drapery of  a seventeenth-century Spanish 
aristocrat; elongated hat with feathers is a feature of  dress 
of  Inkan nobility (may refer to Andean royalty); gold 
embroidered on fabric favoured by indigenous people 

• Latin inscription: Asiel, fear of  God 

• May have originated in the region around Lake Titicaca, in 
the Collao region of  Peru 

• Master of  Calamarca may have been Jose Lopez de los Rios, 
a Bolivian painter 

• Probably one in a series of  angel drummers, buglers, 
standard bearers, and holders 

• Relationship between these images and the winged warriors 
of  pre-Columbian art



94. Screen with Siege of Belgrade and Hunting Scene  
Circle of the Gonzálex family, Screen with Siege of Belgrade and 
Hunting Scene, 1697-1701, tempera and resin on wood inlaid with 
mother-of-period, Brooklyn Museum, New York

• Two faces of  the screen: 1 - has a hunting scene [based on 
tapestry designs for the Medici] [suited to an intimate space 
for small receptions], 2 - war scene [the contemporary event of  
the Great Turkish War1683-1699] [more suited for a 
grander room with political importance]. 

• The Viceregal Mexicans were connected with the Habsburgs 
in Europe, and saw the conquering of  the Turks as a 
reflection of  their own greatness. The war scene—proved 
their mettle in battle both in Europe and in America. The 
hunting scene—shows a leisure activity of  the upper classes. 

• It incorporates artwork from outside colonial Spain: biombos—
folding free-standing screen from Europe or Asia, 
enconchados (a combination of  oil painting and Japanese 
lacquer techniques, shell-inlay paintings) from East Asia (only 
known example of  an artwork that combines biombos and 
enconchados) | stylistic influence from European tapestries, 
subject matter from Europe; the use of  lacquer-style shows 
influence of  Japanese art; Dutch print used for inspiration. 

• Screen commissioned by Jose Sarmiento de Valladares, 
viceroy of  New Spain. 

• Originally displayed in Viceregal Palace in Mexico City, where 
it separate two rooms: an intimate space and a grand salon. 
Screen meant to divide a space into smaller area in 
function, similar to Japanese Screens. 

• Only half  of  the screen is illustrated in the official image set, 
the other half  is in Mexico City.



95. The Virgin of Guadalupe  
Miguel González, The Virgin of Guadalupe, 1698, oil on canvas on wood with 
mother-of-pearl, Los Angeles County Museum of Art, Los Angeles, California

• Exotic material were brought from Asia through a shipping 
route called Manila Galleon, Spanish artists were attracted to 
the wide-spread use of  mother-of-pearl.  

• Brocade on Virgin's robes made of  enconchados (influence 
of  Asian decorative arts) 

• The Virgin of  Guadalupe is the most revered symbol in 
Mexico and the patroness of  New Spain 

• Virgin Mary surrounded by four roundels that tell the story 
of  the virgin of  Guadalupe. 

• Painting describes an event where Mary appeared to Native 
Americans in a a shrine sacred to a pre-Columbian goddess, 
on a hill called Tepeyac. In 1531 Mary ordered Juan Diego (a 
Native American convert) to tell the local archbishopto build a 
sanctuary on this site. Mary addressed Juan Diego in Nuhuatl 
(his native tongue). Mary made the hilltop flower, then Juan 
Diego brought the flowers to the archbishop. Roundels 
depict her appearance to Juan Diego, his cloth revealed the 
Virgin's image.  

• Cf. Revelations 12:1: “A great sign appeared in heaven: a 
woman clothed with the sun, with the moon under her feet 
and a crown of  twelve stars on her head.” In Guadalupe 
images, Mary always stands on a crescent moon 
surrounded by sunray with clouds behind her. 

• An eagle perched on a cactus at bottom center is a symbol 
of  Mexico 

• Image in demand: many made for export around New 
Spain.



97. Spaniard and Indian Produce a Mestizo  
Attributed to Jan Rodriguez, Spaniard and Indian Produce 
a Mestizo, c.1715, oil on canvas, Private Collection, 
London

• A Spanish gentleman married an indigenous 
woman and produced a mestizo, who is carried on the 
back of  a servant 

• Many Africans and Indians are rendered with 
southern European features (slim noses, curly 
hair, almond-shaped eyes). 

• Africans and Indians are rendered with respect, 
showing harmony and mixing of  the classes. 

• Spanish social hierarchy has 16 different gradations 
on the social scale, the European ancestry at the top. 

• Spanish blood linked to civilising forces; wearing 
lavish costumes. 

• Spanish colonists commissioned these works to be sent 
abroad to show the caste system of  the New World. 
Panel from the first known series of  caste paintings 

• Not considered art objects—but illustrations of  
ethnic groups



99. Portrait of Sor Juana Inés de la Cruz  
Miguel Cabrera, Portrait of Sor Juana Inés de la Cruz, 1750, 
oil on canvas, Museo Nacional de Historia, Castillo de 
Chapultepec, Mexico

• Creole woman; became a nun in 1669 

• Portrayed seated in her library surrounded by symbols of  
her faith and her learning 

• Literary figure; wrote books that were widely read as 
well as poetry and theatrical pieces 

• Wearing the habit of  the religious order of  the Hermits 
of  Saint Jerome nuns of  Mexico City; including the 
escudo—a framed vellum painting 

• Instrumental in giving girls an education in a male-
dominated world 

• Feminist culture survived in Mexican convents, where 
privileged nuns could live in comfort with servants and 
households 

• Sor Juana Ines (Sister Juana Agnes), a child prodigy 
(1651-1695) 

• Painting done fifty-five years after Sor Juana Ines's death 
for her admirers 

• Many portraits survive, but all images derive from a now-
lost self-portrait 


