
Barron  AP Diagnostic Test 
1 . (Suggested time: 30 minutes) Artists often create works of art that are site specific. 
Removing such a work from its location would impair interpretation. Conversely, 
knowing the original context of a work of art can often contribute to its meaning. This 
work is Matthias Grinewald's Isenheim Altarpiece, from 1512-1516, oil on panel. 

(number) refers to the distribution of score 
Explain the original location of this work. (1) 
Discuss how this work's original location enhances the meaning of the painting. (2) 
Select and completely identify another work of art whose original location is known. (1) 
Explain the original location of this work. (1) 
Discuss how this work's original location enhances its meaning. (2) 
You may select from any medium, in any period or culture you find relevant. You may 
either select a work from the list below or select one of your own choosing, You are not 
limited to the works in the official image set. 

Outline:  
Quick introduction  
Explain the location  
-in monastery hospital 
How location enhances the meaning of the painting 
-correspond to the theme 
-how the location contribute to the theme of paintings (3 views) 
—themes: agony, salvation  
—inspire people, give them faith 
-how contribute to this painting 
—symbolism of the same disease as the patient in the hospital has 
—connection between the reality and their Christian faith: inspire and provide solace for the 
patients, instructive: educate people with the concept of agony and salvation 
—reflect Christian faith 
Identify another work 
-all identifiers  
—Frank Lloyd Wright, Kaufmann House “Fallingwater,” 1936-1939, Bear Run, Pennsylvania 
Explain the location  
-in wood, in river  
How location enhances the meaning of the painting 
—harmony: horizontal lines, open glass embrace wood  
—weekend retreat, the harmony with nature is suitable for taking rest  

 The same as setting is important for scenes in a literature, the original location is significant 
for art works because artists consider the site and intertwine the meanings of the site into his or her 
creation of works of art.  



 The original location of Isenheim Altarpiece is a monastery hospital where the sick who 
suffered form egotism were treated. Egotism, a disease, is caused by eating a type of fungus that 
grows on rye flour. The theme of all three views of Isenheim Altarpiece is agony and healing 
through salvation and faith. Specifically, on this panel, on the left, Saint Sebastian was saved after 
being shot by arrows; and Saint Anthony on the right survived torments by devils and demons. The 
crucifixion is positioned in the centre with dark background, Jesus on the crucifix has his body 
whipped, seemingly lifeless and sickly thin. On the bottom of the painting shows a death with 
decomposing flesh. Accordingly, extreme agony of the body shown, which are the symbols of the 
agony of ergotism. This agony is interconnected with the common scenes in the monastery hospital, 
where patients suffer.  
 In addition, common symbols for Christ and  Mary are displayed in the painting. The basic 
elements in Eucharist is fully shown in the painting. Christ’s crucified body parallels the bread. Also, 
Christ is sometimes called Lamb of Gad, so the lamb holding a cross represents Christ. A chalice is 
catching the lamb’s blood, which parallels the chalice functioned to hold wine. Bread and wine are 
basic elements in sacred Eucharist in churches. Mary, the Holy Mother, dressed like nuns who 
worked in the hospital that the painting is placed. Therefore, the elements in the paintings shows 
the counterpart as in the reality, indicating both the agony as in hospital, and the sacred monastery 
context.  
 The connection between the reality and Christian faith would inspire the sick believers of 
Christianity. By providing solace for the patients in the hospital, the sacred forges such as Christ 
once more became the saviour of people. So, the holiness and heroism of the savour is enhanced. 
The connection is instructive especially under the context of hospital that it educates people with 
the Christian concepts of agony and salvation.  

College Board - 2017 AP - FRQ 1  
1. Suggested time: 30 minutes.  
The work shown is the Virgin (Theotokos) and Child between Saints Theodore and George. The 
work was intended to function as a devotional object.  

Select and completely identify another work depicting the Virgin Mary that was intended to 
function as a devotional object. You may select a work from the list below or any other relevant 
work from Early Europe and Colonial Americas (200–1750 C.E.). (1) 
For each work, use specific visual evidence to describe how the Virgin Mary is represented. (2) 
Explain one difference in how the subject of the Virgin Mary is represented in the two works. (1) 
Explain one difference in how the two works were intended to function as devotional objects. (1) 
Use relevant contextual evidence about both works to support your explanation. (2) 

When identifying the work you select, you should try to include all of the following identifiers: title 
or designation, name of the artist and/or culture of origin, date of creation, and materials. You will 
earn credit for the identification if you provide at least two accurate identifiers, but you will not be 



penalized if any additional identifiers you provide are inaccurate. If you select a work from the list 
below, you must include at least two accurate identifiers beyond those that are given.  

List:  
Annunciation Triptych (Merode Altarpiece)  
Röttgen Pietà 
The Virgin of Guadalupe (Virgen de Guadalupe)  

Outline:  
Skills: comparison, artist’s original intention, contextual analysis 

Given: Virgin (Theotokos) and Child between Saints Theodore and George 
1)Identify: Robert Campin or worship, Annunciation Triptych (Merode Altarpiece), 1425-1428, oil 
on wood, Metropolitan Museum of Art, New York 

2)explain how the Virgin Mary is represented for both works  
Comments (after reading the scoring guide): Notice to add the FRQ verb, in order to avoid rough 
skimming 
Ask myself the question: 1) What is the aura/core of the figure/object? 2) What visual elements 
support the distinctness? (See through in sequence) Then, write them down in sequence. 
a)look beyond the viewer, as if look into future; centrally placed, firmly modelled; brisk brushwork 
in encaustic, a Roman tradition, classical style 
 

b)figure too large for the room she sits in; humanisation of traditional themes: no halos, domestic 
interiors; distinctive early Renaissance details: drapery with sharp folds, largely obscure body, 
interest in naturalism; reading—faithful, attentiveness, humility. Rich symbols of Mary: hortus 
conclusus, rose bush (virginity), towels and water and shining pot are Mary’s purity; May sits on a 
kneeler near floor—symbol of her humility; blocks the fireplace, the entrance to hell. 



3)one difference in how the subject of the Virgin Mary is represented in the two works 
Use relevant contextual evidence to explain  
-1 artistic context:  
a) Early Medieval Art (450-1050 C.E.) 
b) Renaissance in Northern Europe (1400-1600 C.E.) 
Or 
-2 content:  
If I’m not sure if ______(some characteristics) should be in this question or the next one, make sure I 
include it in them both.  
a) Jesus has been born  
| Mary holds Jesus  
Read the prompts carefully, the evidence should be described in the second questions  
b) Jesus has not been born  
| Angel Gabriel came to inform Mary she will conceive a boy named Jesus, who is the son of the 
God; candlestick symbolises that Mary holds Christ in the womb 

 
4)one difference in how the two works were intended to function as devotional objects  
Use relevant contextual evidence to explain    what I didn’t pay attention to 



a) traditional depiction, endowed holiness; meant to make viewers feel faithful and submit to the 
holiness of Mary 

| doesn’t look at viewers directly, instead, she looks into future, which shows—she is omniscient 
than the viewers 
| placed in a medieval monastery for devotional purposes 
b) not traditional, but humanised; meant to bring viewers into the domestic and peaceful 
atmosphere 
|the details that show her humility, which include look down to the book, sitting on the kneeler 
|commissioned at first under trade-oriented culture, and the patron is kneeling at the door in the 
left panel  
 



 

College Board 2016 AP - FRQ 6 
6. Suggested time: 15 minutes.  
The work shown is Faith Ringgold’s Dancing at the Louvre, from the series The French Collection, 
Part I; #1. In this work, Ringgold addresses tradition and change using diverse materials and her 
personal experiences.  
Describe the subject matter of the work. (1) 
Identify the materials and/or techniques that Ringgold used in the work. (2) 
Explain how Ringgold’s use of these materials, techniques, and/or subject matter is distinctive.  
Analyze how both Ringgold’s personal experiences and the larger social concerns of her time 
shaped her use of these materials, techniques, and/or subject matter. [historical analysis] 
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